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Mel Bochner 
Blah, Blah, Blah  

MASSIMODECARLO Pièce Unique is delighted to 
present Blah, Blah, Blah, a new work by Mel Bochner, 
on view at the gallery until October 29th, 2022.  
 
Using language as both subject and medium, Mel 
Bochner challenges our understanding of “the 
artwork” by deconstructing its meaning, both literally 
and formally.   
 
A leading figure of the New York City art scene since 
the 1960’s, Bochner’s groundbreaking use of language 
has established him as a central figure of Conceptual 
art.   
 
Blah, Blah, Blah is a richly textured oil of velvet work. 
Like fresh icing on a cake, each letter is rife with 
paint, smeared on the surface, emerging from 
similarly textured, subtly contrasting surrounding 
hues of blue, green and purple. Like Barnett 
Newman, who poetically saw paint drips as an 
indication of his paintings “crying”, Bochner whole-
heartedly embraces what he himself describes as the 
“messiness” of language, allowing for imperfections, 
and paint drips to take center -stage to create 
complex, colorful surfaces.  
 
As the viewer is faced with the painting’s giant, 
imposing, repetitive sequence of letters, their 
arrangement becomes almost senseless: like repeating 
a word over and over again until it loses its meaning, 
Bochner’s work acquires a quasi-hypnotic dimension: 
the letters blend in with the textures and colors, 
turning the painting into a new system of shapes 
rather than words.  
 
However, it also goes without saying that irony is a 
central tenet in Bochner’s practice: the choice of 
words is far from incidental. In this case “Blah” 
alludes to both a sense of boredom, as much as its 
repetition, “Blah Blah Blah” directly recalls a form of 
meaningless blabbering. Presented at Pièce Unique in 
Paris, Blah, Blah, Blah, is perhaps a subtle nod to 
Bochner’s 1970 work Language is not transparent 
presented earlier this year in his retrospective at the 
Art Institute of Chicago and which referenced the 
now iconic student riots of May 1968 in Paris during 
which poetic, ephemeral slogans were temporarily 
and aggressively pasted onto city walls in protest 
against the system. 

 
  



 

Mel Bochner  
 
Mel Bochner was born in 1940 in Pittsburgh, PA. He 
lives and works in New York, NY.  
 
Bochner is recognized as one of the leading figures in 
the development of Conceptual art in New York in 
the 1960’s and 1970’s. Emerging at a time when 
painting was increasingly discussed as outmoded, 
Bochner became part of a new generation of artists 
which also included Eva Hesse, Donald Judd, and 
Robert Smithson - artists who, like Bochner, were 
looking at ways of breaking with Abstract 
Expressionism and traditional compositional devices. 
His pioneering introduction of the use of language in 
the visual, led Harvard University art historian 
Benjamin Buchloh to describe his 1966 Working 
Drawings as ‘probably the first truly conceptual 
exhibition.’  
 
Bochner came of age during the second half of the 
1960s, a moment of radical change both in society at 
large as well as in art. While painting slowly lost its 
preeminent position in modern art, language moved 
from talking about art to becoming part of art itself. 
Bochner has consistently probed the conventions of 
both painting and of language, the way we construct 
and understand them, and the way they relate to one 
another to make us more attentive to the unspoken 
codes that underpin our engagement with the world.  
 
 
 
Mel Bochner  
Blah, Blah, Blah, 2022  
Oil on velvet  
215.6 × 235 cm / 84 7/8 × 92 1/2 inches 

For further information and materials: 
Press Office, MASSIMODECARLO Pièce Unique 
T. +33 1 44490524 
pieceunique@massimodecarlo.com 
www.massimodecarlopieceunique.fr 
IG: massimodecarlopieceunique 
#massimodecarlopieceunique 


